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Devialet’s Phantom Ultimate 
98 dB wireless loudspeaker

Arcam’s ‘Class G’ SA35 
streaming amplifier

SMALL BUT STAGGERING! FORMIDABLE ALL-ROUNDER

COOL RULER
OePhi’s entry-level standmount 
– the luxurious Lounge 2  

QOBUZ PLAYLIST
Stone Roses, De La Soul, 
Booker T & The MG’s, 
Free, Spinal Tap & more

MOBILE MUSIC 
Kali Audio’s HP-1 
DSP-equipped  
wireless headphones

A NEW SPEAKER
REVOLUTION? 
Sphinx Audio’s stunning 
Element 3 floorstander

“Vinyl never sounded so 
good” Vertere’s Ruby 
One MC cartridge

“I don’t hit walls 
anymore!” A Flashback 
chinwag with Tom Petty

Michell’s Apollo/Muse 
phono pre & power supply

“MAKES YOUR VINYL SING”

BUYING  GUIDE  100+ EssentialComponents  p104

Bargain of the month
Topping’s DX5 II headphone amp/preamp/DAC

NEWS SPECIAL:
Launches from Triangle, Piega, 

Lumin, Chord Electronics,  
FiiO, Rega & more...
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HOW IT 
COMPARES

REPRINTED FROM                    FOR GLOBAL DISTRIBUTION

oakim Juhl knew exactly 
what he wanted from a 
loudspeaker when he 
started OePhi: low 

distortion, large bandwidth and 
unhindered dynamics combined with 
perfect phase-transition and time 
domain performance. In essence, 
acoustic output with the least possible 
impact on the original signal, the goal 
to hear deep into the music while 
keeping everything ‘right’ and 
together through impeccable timing 
and musical insight and to preserve 
the musical meaning by keeping  
the message intact without adding 
distortion nor retracting information. 

The Juhl method made a huge 
impact on me when I reviewed the 
Transcendence 2 (HFC 514), a £5,500 
two-way, rear-ported standmount, 
one down from the £8,500 
Immanence 2 and featuring the 
�L�Q�F�U�H�D�V�L�Q�J�O�\���D�G�R�S�W�H�G���3�X�U�L�À���P�L�G���E�D�V�V��

driver with its distinctive, long-throw 
asymmetric surround designed by 
Lars Risbo. The accompanying 
SEAS-sourced metal dome tweeter 
also received a makeover to reduce 
power compression so that when the 
music called for fast transients, the 
tweeter could follow the waveform 
more accurately. Its low, offset 
�P�R�X�Q�W�L�Q�J���R�Q���W�K�H���E�D�I�Á�H���Z�D�V���V�D�L�G���W�R��
�E�H�Q�H�À�W���G�L�I�I�U�D�F�W�L�R�Q�����$�Q�G���W�K�H���V�R�X�Q�G�"���,�W��
had me questioning if it might just be 
the most engrossing and addictive 
small speaker I’d ever reviewed.

Rather bewilderingly, to begin with 
at least, that supposition didn’t 
change a few months later when  
I tried OePhi’s identically sized 
�,�P�P�D�Q�H�Q�F�H�������V�W�D�Q�G�P�R�X�Q�W���Á�D�J�V�K�L�S��
with its large true ribbon tweeter (no 

Lounge 
wizard
Suspicion OePhi has taken its foot o� the 
gas with its new standmount is allayed as 
David Vivian  takes the Lounge 2 for a spin

Reference model yet). The speaker’s 
presumed superiority simply didn’t 
materialise in my preferred smaller 
listening room, whatever I tried. 
Allowing it a lot more space to 
breathe did help, and after much 
frankly exasperating experimentation, 
�W�K�H���,�P�P�D�Q�H�Q�F�H�������À�Q�D�O�O�\���J�D�Y�H���D��
glimpse of true greatness, though  
I concluded it probably needed a 
more talented front-end than my 
downstairs system could muster to 
�I�X�O�À�O���L�W�V���S�R�W�H�Q�W�L�D�O��

From Immanence to Lounge is a 
breezy four-tier leap back to earth, 

but everything I’ve mentioned up to 
now is apposite to the entry-level 
speaker. As OePhi puts it: “The 
Lounge range carries our DNA in  
its most distilled form, setting the 
absolute performance bar at their 
price points, while also being easy  
to integrate into a wide range of 
systems”. Components may change, 
but it seems OePhi’s core philosophy 
of absolute musical veracity does not, 
irrespective of cost. That said, given 
the hardware compromises needed to 
meet a £2,700 price point – not least, 
replacing the sophisticated, low 
�G�L�V�W�R�U�W�L�R�Q���������P�P���3�X�U�L�À���P�D�L�Q���G�U�L�Y�H�U��
with a much simpler, conventional 
half-roll rubber surround, paper-
coned item – the sonic outcome gives 
me the shock of my reviewing career. 
And plenty of goosebumps.

Sound quality
I’ll cut straight to the chase. Of the 
three OePhi standmounts I’ve had  
in my listening room on the end  
of the same Leema Acoustics and 
Chord Electronics based system –  
the £8,500 Immanence 2, the £5,450 

Transcendence 2 and the £2,700 
Lounge 2 – it’s the latter I’d nominate 
as the daily driver and forever keeper. 
Yes, even over the remarkable 
Transcendence 2. And not because it’s 
the least expensive. This isn’t to say 
that, in absolute terms, the Lounge 2 is 
the most capable of the three. It isn’t. 
Rather, it’s the best sounding in my 
room and, in any kind of real-world 
reckoning away from meticulously 
optimised dealer demos, that’s what 
matters most. Whatever it took to 
make it so is, in my book, Juhl’s  
most remarkable and laudable 
achievement and a valuable gift  
to high-performance audio.

I drop a hint to the man himself, and 
he isn’t entirely surprised. “I couldn’t 
resist a little OePhi lunacy in designing 
the Lounge range,” he admits. “So, we 
still hardwire everything directly to the 
speaker terminals using solid core 
internal wiring. And the Lounge 2 has 
�W�K�H���V�D�P�H���P�R�G�L�À�H�G�����6�(�$�6���V�R�X�U�F�H�G��
tweeter as the Transcendence 2. Even 
the inductors are large air core types 
that cost around 50 percent of what 
�Z�H���S�D�\���I�R�U���W�K�H���P�D�L�Q�����P�L�G���E�D�V�V����
drivers! During development, I went 
�W�K�U�R�X�J�K���D���E�X�Q�F�K���W�R���À�Q�G���W�K�H���R�Q�H���Z�L�W�K��
the right parasitics and there was just 
�R�Q�H���V�S�H�F�L�À�F���L�Q�G�X�F�W�R�U���W�K�D�W���K�D�G���¶�W�K�H��

magic’ with this driver. It really is 
something special – simple, light, 
perfectly balanced. It just plays music 
like music should be played.”

When something’s getting it right, 
�\�R�X���N�Q�R�Z���Z�L�W�K�L�Q���W�K�H���À�U�V�W���I�H�Z���E�D�U�V����
And back when I had the Immanence 
2, it was certainly the case playing a 
Qobuz stream of Robben Ford’s 1993 
concert at Montreux. The portrayal  
of space, energy, drive, dynamic 
expression, timing and the sheer 
rhythmic physicality of Ford’s playing 
had a raw, unvarnished immediacy 
that nailed the feeling of performance 
and ‘being there’, both in place and 
moment. But, intoxicating as that big 
ribbon tweeter’s contribution was, I 
could never quite forget I was ‘hearing’ 
it. Even the considerably more 
room-friendly Transcendence 2 had its 
moments of unbridled excitement and 
unforgiving scrutiny, such that during 
the review period I would occasionally 
reinstate my resident Falcon Acoustics 
�/�6�������D���R�U���5�X�V�V�H�O�O���.���5�H�G�������6�(����HFC 
�������������������E�H�Q�F�K�P�D�U�N�V���Z�L�W�K���F�H�U�W�D�L�Q��
‘hot’ recordings for a bit of a breather.

Playing the Ford cut once more, at 
no point do I feel inclined to sideline 
the Lounge 2 for a break. Quite the 
opposite. Placed on 24in Slate Audio 
stands positioned and toed-in for the 
�)�D�O�F�R�Q���/�6�������D�V���D�Q�G���S�O�X�P�E�H�G���L�Q���Z�L�W�K��
Nordost Red Dawn cables rather than 
OePhi’s own, the Lounge 2s simply 
work beautifully straight out of the 
carton exhibiting OePhi’s signature 
transparency, dynamic realism and 
temporal precision but with a 
beautifully judged cooling of the ‘take 
no prisoners’ interrogation prosecuted 
by the Immanence and, to a lesser 
extent, the Transcendence. Indeed, 
anything and everything I play, from 
Norah Jones to Rush, merely stokes 
up the listening session with the 
desire to explore more music. 

What isn’t obviously dialled back  
is the speaker’s uncanny facility to 
expose hitherto unrealised insights, 
nuances and textures plus a degree  
of soundstage dimensionality that’s 
almost spooky. Playing Caravan from 
the Whiplash soundtrack on CD, the 
blistering speed of that relatively 
conventional, paper-coned main 
driver is more than equal to the most 
dazzling drum licks while integration 
and voicing are so good the orchestral 
crescendos sound as nape-tinglingly 
thrilling as they should but seldom 
do. Yes, tonally, the Trascendence 2 is 

a tad richer, and its bass digs a little 
deeper, but the Lounge 2’s low 
frequencies are wonderfully agile  
and tuneful. More than that, there’s  
a sense of upper register air, energy, 
start-stop acuity, image focus, 
separation, ambient dimensionality 
and sheer musical coherence that’s up 
there with the best I’ve ever heard.

Conclusion
The OePhi Lounge 2 is, quite simply, 
the most engrossing, temporally 
exact, endlessly entertaining and 
dangerously addictive sub-£3k 
standmount to come my way. Even by 
OePhi’s uncompromising standards, 
it’s a stone-cold masterpiece �O

J

OEPHI 
LOUNGE 2 £2,700

OEPHI
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 DETAILS
PRODUCT
OePhi Lounge 2

ORIGIN
Denmark

TYPE
2-way standmount 
loudspeaker

WEIGHT
6.5kg

DIMENSIONS
(WxHxD)  
185 x 350 x 300mm

FEATURES
�O��Quoted sensitivity: 
87dB/W/m (8ohm)  
�O��Aluminium dome 
tweeter with 
titanium voice  
coil former  
�O��176mm paper cone 
mid/bass driver

DISTRIBUTOR
Airt Audio

WEBSITE 
oephi.com/
loudspeakers  
airtaudio.com

The elephant in the 
room here is the 
BBC-spec LS3/5a. If 
you’re in the market 
for a latter day 5a , 
there are more than 
a few to choose 
from. Apart from 
Falcon Acoustics, 
add Rogers, Sterling 
and Grahams Audio 
among others –  
the most recent 
addition is from 
Musical Fidelity. All 
produce designs 
that stay close to 
the original BBC 
recipe. Spendor and 
Harbeth still have 
skin in the broader 
market, too, though 
their current efforts 
are more conscious 
updates of the 3/5a 
rather than faithful 
replicas of the 
Seventies design. 
The Lounge 2 is the 
only standmount 
I’ve had in my room 
that hasn’t been 
humbled by my 
resident Falcon 
Gold Badge 5a.

LIKE: Reset-class 
realism without 
breaking the bank.  
A triumph! 

DISLIKE: Nothing

WE SAY: The Lounge 2 
nails OePhi’s ‘real 
world’ brief brilliantly

OUR VERDICT
SOUND QUALITY

VALUE FOR MONEY

BUILD QUALITY

FEATURES

OVERALL

The Lounge 2’s low 
frequencies are 
wonderfully agile 
and tuneful

It exhibits OePhi’s 
transparency, 
dynamic realism and 
temporal precision
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